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Abstract

This Research Project Focused on the changes in the area of creative
drawing within surrealism paintings. The aim of this research is to study a new
creative styles used in the creative drawing on paintings. This will be done by
studying specifically at the ‘conditions of changes’ in the series of 5 creative
paintings. The findings will then be used by the researcher to develop teaching in
this area as well as using the findings to develop the researcher’s own art work
thereafter. This research and development has 5 stages; Stage 1: To study
relevant work and to outline the objectives of this research (R1). Stage 2: Create
sketches based on the conditions of changes in creative drawing (D1). Stage 3:
Analyze the sketches (R2). Stage 4: Analyze the conditions of changes in creative
drawing (R3). Stage 5: Develop the techniques studied on the ‘conditions of
changes’ in a creative piece (D2).

This research found that; 1) The surrealism paintings made by creative
drawing which used the following materials; fountain pens with waterproof ink,
ballpoint pens, water colours and Chinese ink on 300 gram paper were able to
reflect the creativity for this type of art very well. This was due to the thin lines
made by the pens creating highly detailed, small images. Aside from that, the
pens were able to create a harmony with the water colours and Chinese ink on
the paper. The resulting texture created using this technique gave a uniquely
atmospheric feeling to the work. The final result was a piece which was
excellently formed and achieved all the objectives that were set out. 2) On the
topic of the ‘conditions of changes’ in creative drawing on paintings, the
researcher brought geometric, organic and free form images together. The forms
used were based on faces, human bodies, various rock formations as well as lava
flow. The resulting images were unique and formed from both strong, secure
images as well as more liquid, malleable forms. These images represent life itself
which is full of uncertainty and constantly moving. There is birth, progress and

deterioration over time and this is represented in the final pieces created.

Keywords: Creative drawing, Surrealism paintings, Conditions of changes
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